started to attend the École des arts décoratifs de Paris and École des Beaux-arts in the workshops of André Devambez and Charles Guérin (1875 Guérin ( -1939 , circa 1937 to 1939. He practised life drawing in the Grande Chaumière, while at the École de Médecine he learned artistic anatomy, a subject he mastered under the tuition of Paul Bellugue. 6 He visited libraries and studied the history of art. At that time he did many drawings, oils on canvas, gouaches, pastels and prints, on which he showed the landscapes around Fontainebleau, Barbizon and Larchant. He also drew and painted life studies. Here the outbreak of World War II found him. In June 1940 he was captured with the whole French army on the Maginot line. He had the rank of brigadier-chef in the heavy artillery. 7 He was first interned in Greifswald, Stalag 2C, for enlisted men, and later in Torgelow, Pomerania. The Red Army liberated the French prisoners in 1945, and he walked back to Paris in August that year.
During his captivity he drew many portraits of his fellow inmates in ink and pen with white gouache highlights. On returning to France he took a teaching job to support his family that after 1946 was enlarged by three children. He exhibited at the Montparnasse 80 gallery at the Salon of Liberated Artists. In 1946 he was appointed drawing teacher at Château-Thierry. In 1949 he had a new sentimental adventure, after getting to know Marcelle Nayraguet, a history teacher, which took him away from his family until 1979. Then he produced oil paintings with depictions of the environs of Essômes, Château-Thierry, Trilport, Chelles and the rivers Aisne and Marne. He returned to Paris in 1951. He spent less time painting, and painted on the whole during the school holidays in Bretagne, particularly in Ouessant. He sometimes went to Périgord, the home of his companion. Her death in 1979, and old age itself, led to his painting less, and devoting himself more to making plans of classical architecture. Jean-Paul Clarke made such plans all his life long, but as far as it is known, he never took part in any built plans. He also illustrated nature textbooks. (Fig.  3 , Cat. 1) was done in the technique of sanguine with traces of black chalk on paper. This is of irregular shape and was clearly cut out of a large sheet of paper. Its maximum sizes are 219 × 138 mm. It shows a naked faun from behind, playing a double flute, the lower part of the body almost entirely en face, while the upper part is turned in a three-quarters right profile, and his head is shown in profile. In each hand he is holding one pipe of the flute. From his left shoulder, a cloak is hanging down to the calf of his left leg. In the centre of the bottom of the back, above the gluteus, a short tail is drawn. The drawing is signed in pencil in the bottom left hand corner with the monogram JPC.
Before Clarke, Hubert Robert (1733-1808), 14 Eugène Delacroix (1798-1863) 15 and, I am sure, a few more artists, also drew the faun from this vase.
The drawing Frédéric / Mars 1954 (Fig. 4 , Cat. 8) shows a small child, a baby, with wide open eyes, gazing intently at the observer. It was created in pencil on paper. It is sized 108 × 55 mm. Bottom right, Frédéric / Mars 1954 is written in Clarke's handwriting, and to the right one can hardly see the pencilled yet erased name Freddy-.
The captivity portraits
The said collection, at the beginning of 2010, was enlarged by seven more Clarke drawings, showing 11 portraits.
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As we had already established, during the time of his captivity in Germany, he did many portraits of the fellow countrymen who were interned with him.
The first among them, Portrait of a man with a piercing gaze, three quarters left profile (Fig. 5, Cat. 2) is dated 1941. It is drawn in pencil on paper, size 175 × 133 mm. It shows a fairly young but mature man with a little moustache and short hair parted on the left. He has light eyes with large pupils that give the concentrated gaze a piercing appearance. He breathes resolution, orderliness and cleanliness, and if I did not know the circumstances in which it was made, I would never have said the drawing represented a POW. Clearly the morale of this prisoner was at a very high level. On it, bottom right, the author signed himself in pencil, GJeanPaulClarke, 17 adding the year, 1941, and above the bottom right corner also signed with a monogram composed of the initials JP and C. The same signature and monogram (the year was given as 1940) were used in the drawing Portrait of a man with a piercing gaze, left profile (Fig. 6) , done in pencil, a year earlier, current whereabouts and size unknown. 18 In the right hand corner, below the chin, a piece of paper in the form of a regular rectangle is missing. Irrespective of the dating to different years, because of the way they are both drawn, I would think that the two drawings were created in a very short period of time, just a few months apart.
The drawing Portrait of a man, right profile (Fig. 7, Cat. 3) was done in pen and ink with white gouache highlights, 19 and is sized 94 × 73 mm. Bottom left, the picture is signed with the monogram, as were the two previous portraits. This drawing is a bit sketchier than the previous two, and the figure is shown in something of a caricature. This does not reduce the intensity of the depiction of the interior life of the model. Unlike the previous two drawings in which the likenesses of a powerful soul were shown, which only with difficulty can be thought to portray a prisoner of war, the view of this man shows his concern. His face is relaxed and seems to have come to some spiritual loss. Clearly the years in the prison have taken their toll, or perhaps it was only a momentary sinking of morale. This drawing is signed with a monogram similar to those on the previous two drawings. In the right hand corner of the paper an irregular piece is missing.
The next drawing, Portrait of a man, left profile (Fig. 8 , Cat. 4) was done in pen and brown ink on paper. It is 137 × 105 mm in size, and is signed, bottom right, in pencil, GJeanPaul Clarke and dated with the year 1943. Over it is the monogram JPC, different from the previous versions, and framed with a square frame which is interrupted at like Clarke, then it means they were already in their third year in the camp in Prussia.
Looking at these portraits, I wonder if they do not show one and the same man. This might be suggested by the full lips, the strong nose with elongated nostrils, the little moustache, the shaggy eyebrows, the chin, the shape of the head and the hair, which is shown with deviations in length and manner of combing, in line with certain spans of time within which it was drawn. Since the author's style can be a cause of error and sometimes we see similarities where we want to, I would not like to insist on this.
Post-war
In the drawing Élèves de 6eme du collège de Château-Thierry (Fig. 10 Thierry are shown. This we know from the inscription on the drawing: Élèves de 6eme du collège de Château-Thierry. 22 It was down in pencil on paper, and its size is 473 × 276 mm; it is signed in the bottom left hand corner with the monogram JPC, and in the right with the signature G. JeanPaul Clarke 1947. Then there is the monogram JPC which because of the cutting of the paper has been halved and we can see only the left half. The looks of the children are serious, like adults. As if growing up in the wartime had left a trace on them. I think that Clarke started drawing in the upper part of the paper. Looking at these portraits along a zigzag line from top to bottom, we can see that Clarke's concentration faded. To some extent, the facture of these drawings corresponds to that from the drawing Man with a blind look, three-quarters left profile (Fig. 11, Cat. 7) . It was done in pencil on paper, and the size is 208 × 182 mm. It is not dated, but bears a monogram like that of the previous drawing. The absence of eyes spiritualises the appearance of this figure. Perhaps it is a rendering of someone who really was blind.
These two drawings, mostly the first one, are similar to the highly animated Male portrait, en face (Fig. 12) , created in pencil on paper, signed with a similar signature to that on Four boys and one portrait of a little girl (Fig. 10, Cat. 6 ). It is not dated, and the size is unknown; we do not know even where it is, which is similar to the case of the sketchy drawing Portrait of a woman, three quarters left profile ( 13). Since the monogram JPC with which it is signed is similar (not framed) to those in the drawings Portrait of a man, left profile (Fig. 8, Cat. 4) and Portrait of a man with lowered gaze, left profile (Fig. 9 , Cat. 5), it was perhaps created at the same time. This drawing is known to me only from a poor reproduction.
As I have already mentioned, in Château-Thierry in 1949 Jean-Paul Clarke had a new event in his love life. Then a series of watercolours showing his girl-friend were created. The stylised portraits of her look like idealised figures in Vogue adverts. In spite of the stylisation, Clarke even in such simplified portraits was able to give very convincing expression to the changes in the model's moods. One of them, which is in a Croatian private collection, is Portrait of Marcelle Nayraguet with green ear-rings (Fig. 14, Cat. 9 ), dimensions 133 × 94 mm, and signed bottom left with the somewhat intricate monogram JPC. The drawings Portrait of Marcelle Nayraguet with blue ear-rings (Fig. 15) and Portrait of Marcelle Nayraguet with no ear-rings (Fig. 16) are signed with similar monograms; however, I do not know their sizes, since they are familiar only via reproductions.
23 These pictures must have been created between 1949, when Jean-Paul got to know her, and 1979, when Marcelle Nayraguet died. Since she seems fairly young in them, I assume that they were done in the 1950s.
Clarke's drawings from the said Croatian private collection prompted me to write this article. I wanted to try to extricate Jean-Paul Clarke from almost total oblivion. It seems to me that these previously unpublished portraits had the level that made them worthwhile attending to. I am sure that there are many other Clarke works extant. I would very much like to see the "virtuoso gouaches" referred to by Noel Coret, and also the oil paintings with representations of the landscapes of Ile-de-France, Picardy, Brittany and Aquitaine. Clarke drew and painted a large number of nudes, many of which I think must also be in existence. I hope that this . KLAUS GERHARD SAUR, Allgemeines Künstler-Lexikon, vol. 29, München-Leipzig, 2001, 186-187. 2 His mother (Jean-Paul Clarke's grandmother) was called Clémence Félicité Clarke (June 14, 1860 (June 14, -1923 and was born and died in Paris, in which she lived all the time, from 1902, when she became a widow, at the address 10, rue de Nesles, in Saint-Germain des Prés. In 1885 she married a British citizen. She was governess to the children of the Italian poet Gabriele d' Annunzio. For twenty years she handled the business of Prince Maffeo Barberini Collona di Sciarra. She helped him in the sale of a collection of pictures, some of which ended up in the Louvre, the Metropolitan, the National Gallery in Washington, the Rothschild and Thyssen-Bornemisza collections and elsewhere. 3 The art bookbinder Émile Carayon . At the International Book Fair in Paris in 1894 he won a gold medal, and a silver in Brussels.
I.e., in the flat in which his grandmother had lived. -http://digitalcollections.nypl.org/search/index?filters%5Bname%5D=Carayon%2C+Emi le+(1843-1909)&filters%5Bpublisher%5D%5B%5D=Bibliophiles+ind% C3%A9pendants&keywords=Carayon%2C+Emile.
